SRIMAD BHAGAVATAM

DASAMA SKANDAM (VOLUME 10)

CHAPTER 21

THE GLORIFICATION OF ENCHANTING FLOW OF
DIVINE FLUTE SONG (VENU GEETHAM) PLAYED BY
SHRI KRISHNA IN VRINDAVAN BY THE GOPIS

The previous chapter No.20 contained the description about the
beauty of nature in autumn and rainy seasons in the Vrindavan
and how Balarama and Shri Krishna enjoyed those seasons.

When Shri Krishna entered the forest along with their cowherd
friends in order to graze the cows Gopis heard the enchanting
music as Shri Krishna started playing divine flute song. When the
divine sound vibrated through the lips in the form of music that
Supreme Being Who is Shri Krishna, Who is the very source of
everything, synchronised the flute song perfectly with the
humming of bees, chirping of various kinds of birds and the
flowing sounds of waters in the streams. Each and everything
around became one with that music touching them into their soul
and connecting all of them with that divine sound. When such
was the experience of every living and non living being what to
talk of the Gopis who even otherwise get enthralled just by
remembering Shri Krishna? Their pure devotion towards Shri
Krishna sees no bounds when they listened to the sound of music
emanating from His lips through the flute held by Him very
charmingly. More than all these, when Sri Suka Brahma rishi
explains about how the Gopis experienced that music he takes us
all into their ecstatic position making us part and parcel of their



spiritual bliss and happiness.
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sri-suka uvaca
ittham sarat-svaccha-jalam
padmakara-sugandhina
nyavisad vayuna vatam
sa-go-gopalako ‘cyutah

( sri-suka uvaca ) Shri Suka Brahma rishi said to King
Pareekshit:

( acyutah ) Shri Krishna ( sa-go-gopalakah) accompanied by
the cowherds and the cowherd boys ( nyavisat ) entered into
the forest ( ittham ) which was endowed with
natural beauty as explained earlier ( sarat-svaccha-
jalam ) because all the streams carried crystal clear water due to
the advent of autumn season,

( padmakara-sugandhina ) the lakes were decorated with
sprouted lotus flowers spreading their fragrance everywhere, (
vayuna vatam ) and the gentle breeze stretching the wondrous
scent of the lotus flowers wherever it travelled by carrying that
fragrance.

STANZA 2
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Kusumita-vanaraji-susmi-bhrnga
dvija-kula-ghusta-sarah-sarin-mahidhram
madhupatir avagahya carayan gah
saha-pasu-pala-balas cukuja venum

( venum cukuja ) Playing His flute ( carayan ) simultaneously
while grazing ( gah ) the cows ( madhupatih ) Shri Krishna
( saha-pasu-pala-balah ) along with Balarama and the cowherd
boys ( avagahya ) entered the forest
( Kusumita-vanaraji-susmi-bhrnga
dvija-kula-ghusta-sarah-sarin-mahidhram ) which witnessed
the groups and groups of intoxicated bees humming on the
clusters of flowers hanging from the plants and creepers all over
the area, and with the lakes, rivers and hillocks engulfed with the
sweetest noises of different kinds of hovering birds.

STANZA 3
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tad vraja-striya asrutya
venu-gitam smarodayam
kascit paroksam krsnasya
sva-sakhibhyo ‘nvavarnayan

( kascit ) When some ( vraja-striya ) Gopa women ( asrutya )



heard ( venu-gitam ) the flute song being played (
Kkrsnasya ) by Sri Krishna, ( smarodayam ) which

blossomed pure love in their hearts,
( anvavarnayat ) they started discussing and describing ( tat )

it ( paroksam ) confidentially ( sva-sakhibhyah
) with their own friends.

STANZA 4
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tad varnayitum arabdhah
smarantyah krsna-cestitam
nasakan smara-vegena
viksipta-manaso nrpa

( nrpa ) Hey King Pareekshit! As the Gopa women ( arabdhah )

started ( tat varnayitum ) discussing about the
flute song being played by Shri Krishna to their respective groups

of friends, ( smarantyah ) they remembered ( krsna-
cestitam ) each and every naughty acts of Shri Krishna and (
viksipta-manaso ) their hearts entirely filled and agitated (
smara-vegena ) with ecstatic love towards Shri Krishna ( na
asakan ) completely incapacitating them from speaking any
further.
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barhapidam nata-vara-vapuh karnayoh karnikaram
bibhrad vasah kanaka-kapisam vaijayantim ca malam
randhran venor adhara-sudhayapurayan gopa-vrndair
vrndaranyam sva-pada-ramanam pravisad gita-kirtih

( barhapidam ) Decorated with beautiful peacock feather on His
head, ( nata-vara-vapuh ) His attractive body giving a
fine look as the best of the best dancers, ( karnayoh
karnikaram ) wearing karnikaram flowers over his ears, (
kanaka-kapisam ) attired with golden coloured yellowish (
vasah ) clothes, ( bibhrat ) putting on on his chest
( vaijayantim malam ca ) the garland of flowers knitted with
five different colours of vijayanti flowers, ( purayan ) filling (
randhran ) the holes ( venoh ) of his flute ( adhara-sudhaya )
with the nectar flowing from his lower lip, ( gita-kirtih ) glorified
( gopa-vrndaih ) by the entire group of Gopa men and women,
( sva-pada-ramanam ) Shri Krishna with His lovely feet making
their footprints ( pravisat ) entered ( virndaranyam ) the
beautiful Vrindavan forest.

STANZA 6
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iti venu-ravam rajan
sarva-bhuta-manoharam
srutva vraja-striyah sarva
varnayantyo 'bhirebhire

( rajan ) Hey King Pareekshit! ( sarva vraja-striyah ) As all
the Gopa women ( srutva ) listened to the ( venu-ravam )
enchanting flute song ( sarva-bhuta-manoharam ) robbing



the hearts of all the living beings ( iti ) in this manner
being played by Shri Krishna, (
varnayantyah ) they started describing about the song
( abhirebhire ) and in the process they all experienced
within themselves the peculiar pleasure of clinging on to
Him in embrace.

STANZA 7
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sri-gopya ucuh
aksanvatam phalam idam na param vidamah
sakhyah pasun anuvivesayator vayasyaih
vaktram vrajesa-sutayor anavenu-justam
yair va nipitam anurakta-kataksa-moksam

Note: The following stanzas are discussions between the Gopis
among their friends in small groups or between one to the other.
Therefore, there will be no connected link between one stanza
and the other as each discussion is unique in itself.

( sri-gopya ucuh ) The Gopis said:

( sakhyah ) Hey friends! ( nipitam ) Those people, who are
fortunate to drink the sight with their eyes ( anavenu ) following
through the playing of their flutes ( vrajesa-sutayoh ) by the
children of Nandagopa (



anuvivesayatoh ) who walk around the forests grazing ( pasun
) the cows, ( vayasyaih ) accompanied by their friends of equal
age, ( vaktram ) and looking at their faces (
anurakta-kataksa-moksam ) with their attractive and
endearing looks, ( yaih ) are the ones ( justam )
who have experienced ( idam va ) what is worth most
experiencing for having got their eyes. ( na vidamah ) We do not
see anything ( phalam param ) more worthwhile or purposeful
for them to have their eyes than this.
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cuta-pravala-barha-stabakotpalabja
malanuprkta-paridhana-vicitra-vesau
madhye virejatur alam pasu-pala-gosthyam
range yatha nata-varau kvaca gayamanau

( cuta-pravala-barha-stabakotpalabja
Malanuprkta-paridhana-vicitra-vesau ) Dressed up in their
yellow garments as well as dark blue garments intertwined with

the garlands containing the tender leaves of mango trees,
peacock feather, bunches of blue water lilies, and red lotus
flowers, these two (Balarama and Shri Krishna) ( virejatur )
shine around ( alam ) very prominently (
gayamanau ) when they sing ( kvaca ) sometimes ( madhye )
in the middle of ( pasu-pala-gosthyam ) the group of gopa
children ( yatha ) as if ( nata-varau ) two great



dance and drama artists ( range ) have got on
to the performers’ stage.
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gopyah kim acarad ayam kusalam sma venur
damodaradhara-sudham api gopikanam

bhunkte svayam yad avasista-rasam hradinyo

hrsyat-tvaco ’'Sru mumucus taravo yatharyah

( gopyah ) Hey Gopis! ( kim sma kusalam ) What great
benign deed ( ayam venuh ) this flute ( acarat ) might
have done? ( yat ) Because ( svayam bhunkte )

this flute is enjoying as it likes ( avasista-rasam ) the essence
of the nectar ( damodaradhara-sudham ) flowing from the
lower lip of Shri Krishna which is very rare ( gopikanam api )
even for Gopis like us! ( hradinyh ) Even the rivers ( hrsyat-
tvacah ) are very excited with bristling of hairs upon seeing
this. ( taravah ) The trees, ( aryah yatha ) as if they are very
elderly persons, ( aSru mumucuh )

shed their tears of joy.

Note : The rivers have watered the bamboo plants and made
them grow into bamboo trees. Therefore, they are the mothers of
bamboo trees. Seeing the great fortune of the bamboo (in the
form of the flute) the rivers became so happy to such an extent as
to bristling of hairs upon their body (as happens to the human



beings - to be taken in the poetic sense). The buds of lotus
flowers spread out at very many places are the indication of this
feeling of excitement of the rivers.

Senior persons in the family feel happy when someone from the
family is bestowed with the blessings of Almighty. This flute had
taken birth in the family of trees. Therefore, the trees shed their
tears of joy by showering lots and lots of flowers out of happiness.

These are the suggested sense or meaning for linking rivers and

trees into this context.
STANZA 10
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vrndavanam sakhi bhuvo vitanoti kirtim
yad devaki-suta-padambuja-labdha-laksmi
govinda-venum anu matta-mayura-nrtyam
Preksyadri-sanv-avaratanya-samasta-sattvam

( sakhi ) Hey friend! ( vimdavanam ) This Vrindavan ( vitanoti
) enhances ( kirtim ) the glorious reputation of ( bhuvo ) the
earth. ( yat ) That is because ( devaki-suta-
padambuja-labdha-laksmi ) this Vrindavan has acquired more
grace and lustre due to the footprints fallen over it by the pious
lotus feet of the son of Devaki. ( Preksya ) By seeing ( matta-
mayura-nrtyam ) the intoxicated peacocks dancing (
anu ) as a result of ( govinda-venum ) listening to the flute
songs of Shri Krishna, ( adri-sanv-avaratanya-samasta-



sattvam ) the entire living entities spread over the surface of the
hillock stay still wonderstruck.

STANZA 11
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dhanyah sma mudha-gatayo ‘pi harinya eta
ya nanda-nandanam upatta-vicitra-vesam
akarnya venu-ranitam saha-krsna-sarah
pujam dadhur viracitam pranayavalokaih

( mudha-gatayah api ) Though they do not have any special

intelligence these she-deer ( sma ) are definitely ( dhanyah )

very much fortunate. ( venu-ranitam akarnya ) On hearing
the attractive flute song of Shri Krishna ( yah harinyah ) these

she-deer approach ( nanda-nandanam ) Shri Krishna
the son of Nandagopa, ( upatta-vicitra-
vesam ) Who is dressed up in his special attire, (

saha-krsna-sarah ) and bringing along with them their male
partners and in their presence ( pranayavalokaih ) look at Him
with lustrous love ( dadhuh ) and do ( viracitam pujam ) the
most respectful reverence to Him.

Note : When the Gopis show their love and reverence to
Shri Krishna their husbands are not able to bear the same.
However, the she-deer are fortunate as compared to the
Gopis because they approach Shri Krishna bringing along
with them their male counterparts and they look at Shri
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Krishna with lustrous love and perform the reverence
together with their male counterparts.

Absolute devotion and pure love towards the Supreme
Being require shedding all false egos. This becomes an
impediment while following the path of self realization.
Because of their jealousy and ego the husbands of the
Gopis do not like their wives mingling with Shri Krishna
and showing their love towards Him. However, the male-
deer look at the situation differently. They are also
equally devoted to Sri Krishna just as their female
counterparts. So, they do not mind the lustrous looks of
their female counterparts towards Shri Krishna right in
their presence.

STANZA 12
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krsnam niriksya vanitotsava-rupa-silam

srutva ca tat-kvanita-venu-vivikta-gitam

devyo vimana-gatayah smara-nunna-sara
bhrasyat-prasuna-kabara mumuhur vinivyah

( krsnam niriksya ) Upon seeing Shri Krishna,

( vanitotsava-rupa-silam ) Who radiates the most attractive
beauty giving pleasure to the women and Whose mannerisms
evince passion and good conduct, ( srutva ) and upon listening
to ( tat-kvanita-venu-vivikta-
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gitam ca ) His flute song being played by Him in such wonderful
melodious divinity, ( devyah ) the wives of the divine beings (
vimana-gatayah ) flying through the sky in their respective

airplanes ( smara-nunna-sarah ) came under the influence of

lustrous love with their hearts melting profusely. ( mumuhuh )

They became so puzzled as a result of which
( bhrasyat-prasuna-kabarah ) the decorative flowers on their
hair over their head fell apart loosely ( vinivyah ) and their
garments let loose from the hip of their bodies.

STANZA 13
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gavas ca krsna-mukha-nirgata-venu-gita
piyusam uttabhita-karna-putaih pibantyah
savah snuta-stana-payah-kavalah sma tasthur
govindam atmani drsasru-kalah sprsantyah

( gavah ca ) As far as the cows are concerned, ( sprsantyah )
they kept possession of ( govindam ) Shri Krishna ( atmani )
within themselves as their own in their minds ( drsa ) through
their visual contact with Him ( asru-kalah )
and while doing so one can see the drops of tears of joy shining
right on their eyes.
( pibantyah ) They started drinking the nectar
( krsna-mukha-nirgata-venu-gita piyusam ) flowing from the
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lower lip of Shri Krishna in the form of divine flute music
originated from His flute ( uttabhita-karna-putaih ) through
their raised ears using them as the vessel/container for that
purpose ( tasthuh sma ) and stood still like statues.

( savah ) The baby calves, upon drinking the nectar of the divine
flute music of Shri Krishna, ( snuta-stana-payah-kavalah )
stood in the same position unmoved spilling the milk drawn from
the udder of their mother still kept in their mouths without
drinking it.

STANZA 14
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prayo batamba vihaga munayo vane 'smin

krsneksitam tad-uditam kala-venu-gitam

aruhya ye druma-bhujan rucira-pravalan
srnvanti amilita-drso vigatanya-vacah

(amba bata ) Hey Goddess Mother! What a wonder! ( prayah )
There absolutely is no doubt as to the fact that ( vihagah ) the
birds ( asmin vane ) of this forest are
definitely ( munayah ) saintly personalities. (ye ) Thatis
because these birds, ( aruhya ) having taken their sitting
positions ( druma-bhujan ) on the branches of trees ( rucira-
pravalan ) bearing the most beautiful tender leaves
( krsneksitam ) in such a way as to get the perfect view of Shri
Krishna, ( amilita-drsah ) with their eyes wide open (
vigatanya-vacah ) and discarding all other sounds in the
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atmosphere, ( srnvanti ) continue to listen to ( kala-venu-
gitam ) the most endearing and divine music ( tad-
uditam ) emanating from Shri Krishna through His flute of.

Note : The great saints take their sitting positions on the trees
known as the Veda Vriksh. They, however, discard the fruits of
that Vedic tree and pursue the devotional path akin to the very
tender leaves in the branches of that tree. Their only aim is to be
in the devotional service of Shri Krishna and keeping their eyes
open by refusing to sleep they hanker for the divine experience of
seeing Him simultaneously enjoying the endearing music coming
out from Shri Krishna through His flute. Therefore, all the birds of
Vrindavan might be those great saints.

STANZA 15
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nadyas tada tad upadharya mukunda-gitam
avarta-laksita-manobhava-bhagna-vegah
alingana-sthagitam urmi-bhujair murarer
grhnanti pada-yugalam kamalopaharah

( upadharya ) Upon listening to ( tad mukunda-gitam ) the
divine music of Shri Krishna coming from His flute, ( nadyah tada
) even the rivers at that time ( avarta-laksita-manobhava-
bhagna-vegah ) slowed down their flow because of their lustrous
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desire towards Shri Krishna and manifesting through their
whirlpool ( alingana-sthagitam ) and as if they are hiding
something because of holding and embracing, (
kamalopaharah ) presented lotus flowers ( urmi-bhujaih )
through their waves as if they are their hands ( grhnanti ) and
then tightly held on ( pada-yugalam ) to the pious lotus feet (
murareh ) of Shri Krishna.

STANZA 16
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drstvatape vraja-pasun saha rama-gopaih

sancarayantam anu venum udirayantam

prema-pravrddha uditah kusumavalibhih
sakhyur vyadhat sva-vapusambuda atapatram

( drstva ) Upon seeing ( rama-gopaih saha ) Shri Krishna in the
company of Balarama ( vraja-pasun ) and the cowherd boys
grazing the cows of Gokul ( atape ) in the hot sun ( venum
udirayantam ) and playing his divine music thus through (
saicarayantam anu ) His flute even while continuing to keep
moving along with the cows, (
ambudah ) the clouds ( uditah ) which have risen to the sky
( prema-pravrddhah ) as if grown taller due to the divine love
towards Shri Krishna, ( kusumavalibhih ) showered the choicest
of flowers ( atapatram vyadhat ) and held an umbrella ( sva-
vapusa ) using its own body for that purpose ( sakhyuh ) toits
closest friend Shri Krishna Who, between the two of them, has
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two common factors such as bestowing goodness to all in this
world and possessing the same colour.

STANZA 17
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purnah pulindya urugaya-padabja-raga

sri-kunkumena dayita-stana-manditena

tad-darsana-smara-rujas trna-rusitena
limpantya anana-kucesu jahus tad-adhim

( pulindyah ) The women of the original Tribes, particularly of
the hunting community, ( purnah ) are generally endowed with
high lustful inclinations. ( dayita-stana-manditena ) They had

initially got the kumkuma powder applied by their beloved on the

favourite spots of their breasts. As they walked in the forest they
could spot

( urugaya-padabja-raga
sri-kunkumena ) the dust particles of kumkuma colour from the

pious lotus feet of Shri Krishna spread over ( trma-

rusitena ) sticking to the grasses all around looking more bright
and shining than their own kumkuma. ( tad-darsana-smara-
rujah ) By looking at them their lustful inclinations increased

manifold. ( impantya ) Picking them up from
the grasses they applied those pious dust particles ( anana-

kucesu ) on their faces and breasts

( tad-adhim
jahus ) because of which they could feel the fulfilment of

complete satisfaction of their sensual urges.
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Note : The hunter women were not satisfied when their loving
partnesr touched them. However, when they applied the
kumkuma powder from the grasses of the forest which were the
pious dust particles of the lotus feet of Shri Krishna their sensual
urges came to an end.

STANZA 18
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hantayam adrir abala hari-dasa-varyo
yad rama-krsna-carana-sparasa-pramodah
manarm tanoti saha-go-ganayos tayor yat
Panilya-suyavasa-kandara-kandamulaih

( hanta abala ) Hey friends ! ( ayam adrih ) This Govardana
mountain ( hari-dasa-varyah ) is the foremost among all the
devotees of Shri Krishna. ( yat ) That is because
( rama-krsna-carana-sparasa-pramodah ) due to coming into
contact with the pious lotus feet of Shri Krishna and Balarama his
happiness has grown to a very high level.

( yat ) Apart from this Govardana mountain is propitiating
( tayoh ) both of them ( saha-go-ganayoh ) together with the
cowherd boys and the cows ( manam tanoti ) by providing
them ( Panilya-suyavasa-
kandara-kandamulaih ) with water, tender grass, suitable
caves as shelter, and roots and stems for them to eat.

STANZA 19
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ga gopakair anu-vanam nayator udara
venu-svanaih kala-padais tanu-bhrtsu sakhyah
aspandanam gati-matam pulakas tarunam
niryoga-pasa-krta-laksanayor vicitram

( sakhyah ) Hey friends! As Shri Krishna and Balarama moved
around ( anu-vanam ) from place to place in the
forest ( gopakaih ) along with the cowherd boys ( nayatoh )
grazing (gah ) their cows, ( niryoga-pasa-
krta-laksanayoh ) while at the same time keeping with them
appropriate ropes to tie the legs and loop the necks of certain
errant cows, both of them definitely had the perfect symptoms of
being cowherds, ( kala-padaih ) and with the enchanting and
sweetest ( udara venu-svanaih ) tones coming
out from their flutes, ( tanu-bhrtsu ) the
life forms ( gati-matam ) which have moving characteristics (
aspandanam ) became absolutely stand still
( tarunam ) while the non moving life forms like the trees (
pulakah ) felt hair raising experience. ( vicitram ) This was
really wonderful.

STANZA 20
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evam-vidha bhagavato

ya vrndavana-carinah
varnayantyo mitho gopyah
kridas tan-mayatam yayuh

( gopyah ) The Gopa women ( varnayantyah ) discussed and
described ( mithah ) among themselves ( evam-vidhah
) in this manner ( ya kridah ) a few pastimes(
bhagavatah ) of Shri Krishna ( viirndavana-
carinah ) as He moved around in the forests of Vrindavan
( tan-mayatam yayuh ) and they got totally absorbed and
identified themselves with Shri Krishna Bhagwan.

---000---

This concludes chapter number 21 of volume number 10 -
Dasama Skandam - of Srimad Bhagavatam.

Hari Om
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